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‘Making a play of The Hollow, Mother!’ said Rosalind in
horror. ‘It’s a good book, and I like it, but you can’t possibly
make it into a play!’

‘Yes, I can,’ I said, stimulated by the opposition.
‘Oh, I wish you wouldn’t,’ said Rosalind, sighing.

Anyway, I enjoyed myself scribbling down ideas for
The Hollow. It was, of course, in some ways rather more of a
novel than a detective story. The Hollow was a book I always
thought I had ruined by the introduction of Poirot. I had got
used to having Poirot in my books, and so naturally he had to
come into this one, but he was all wrong there.....so when I
came to sketch out the play, out went Poirot.
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Scene Synopsis

The setting throughout is the garden room of ‘The Hollow’

Actl A Friday afternoon in early September
ActII Scene 1 Saturday morning

There will be an interval of 15 minutes.

Act II Scene 2 Later the same day
Act III The following Monday morning

Director’s Note

There is a snob element surrounding Agatha Christie, whereby some
say, “It’s only an Agatha Christie, they’re all the same.” Well, theyre
not! The Hollow is a case in question. It does not follow the usual
format, perhaps because this is one of the few Agatha Christie plays
she actually wrote and not an adaptation of her books by other people.

What does Christie offer us that is so attractive? Firstly crime, usually
murder. Not the blood-soaked mayhem of Hollywood. Her whole
approach is set with gentility, whether it is St. Mary Meade or the
country home of the Angkatells. These are gracious people with
impeccable manners who dine and dress for dinner, servants attend to
every need, and the only person who works for a living is Midge, as
she spends much of her time explaining. Sir Henry tells Edward that a
gentleman’s responsibility is to look after his estate and his books,
and not to pursue material things. For most of us this is light-years
away, but how pleased we are to be there. Nothing wrong with a bit of
fantasy.

The fact that murder intrudes into this gentle world heightens the
fascination. It would seem, that English villages and the countryside
are one of the most dangerous places on earth. The arrival of a little
old lady on a bicycle or guests for the weekend, and the next thing
you know there is a murder. Agatha Christie is topped as a publication
only by the Bible and Shakespeare, the Christie series on television
heads the ABC ratings - Why do an Agatha Christie? The question
answers itself.

My thanks go to the cast, crew, and all who have assisted in battling
through a very trying rehearsal period.



